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ABSTRACT: This commentary acknowledges the value of Thiesen’s (2025) study on
diversity in German Schlager while raising questions about corpus selection, audience
expectations, and the interpretive scope of diversity. It suggests that the focus on
Partyschlager and the neglect of performance context may shape the findings and calls
for a more nuanced understanding of how Schlager reflects and negotiates cultural
norms.
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FELIX Christian Thiesen’s (2025) article provides an important and long-overdue empirical contribution to
the study of German Schlager. By systematically examining a large corpus of 548 songs from the period
2009-2019, the author not only substantiates many claims about the conservatism and repetitiveness of
Schlager lyrics but also highlights notable shifts towards greater thematic variety and the inclusion of more
diverse voices. Given the marginalization of Schlager within musicological research, the paper fills a
significant gap in the literature and opens the door to further investigations into one of Germany’s most
commercially successful yet critically stigmatized genres.

Several aspects of the study deserve particular praise. The research questions are clearly formulated
and demonstrate a strong awareness of the ongoing discourse on diversity in popular culture. The
methodology—an integrative content analysis conducted by trained coders—provides a transparent and
replicable framework. The statistical analyses, while deliberately kept descriptive, allow for the identification
of trends without overstating claims. Finally, the discussion situates the findings convincingly within broader
debates about conservatism, representation, and change in Schlager.

At the same time, the paper also invites further reflection on methodological and interpretive
choices. First, the construction of the corpus inevitably shapes the results. By focusing exclusively on the DJ
Top 100 National charts and reducing them to the top-10 positions, the study privileges titles circulating
within the Partyschlager scene. DJs’ selections are oriented toward immediate crowd appeal rather than long-
term artistic or lyrical value, which means that slower, more reflective strands of Schlager are
underrepresented (see also Nathaus, 2016; Wicke et al., 2007). As a result, the corpus may reflect a particular
subgenre rather than Schlager as a whole. While this does not invalidate the findings, a brief discussion of
this selection bias would clarify the scope of the conclusions.

Second, it would be useful to learn more about how the corpus was assembled and reduced to 548
titles. Were the inclusion criteria based purely on chart presence, or did the availability of transcribed lyrics
play a role? These questions are important because they determine whether the findings reflect the actual
popularity of songs with audiences, or simply the practical feasibility of including them in the analysis.
Clarifying this process would increase confidence in the representativeness of the dataset.

Third, the research questions raise the larger issue of whether the patterns observed are intrinsic to
the Schlager genre or whether they reflect audience expectations. For instance, the predominance of
conservative values and gender stereotypes could be read not only as inherent features of Schlager but also
as market-driven responses to consumer demand. Conversely, the gradual appearance of more diverse topics

© 2026 Wolther. This article is published under a Creative Commons Attribution-NonCommercial 4.0

BY NG International License (https://creativecommons.org/licenses/by-nc/4.0/)



https://creativecommons.org/licenses/by-nc/4.0/
https://doi.org/10.18061/emr.6860

Empirical Musicology Review Vol. 20, No. 1, 2025

and artists might signal shifts in the audience itself. Situating the findings more explicitly within the dialectic
between production and reception could strengthen the interpretive framework.

A related point concerns the understanding of diversity itself. The discussion of sexism and the
limited representation of non-heterosexual relationships is well founded, but diversity can also manifest in
more ambivalent or even problematic forms. A recent example outside the time frame of the corpus is the
controversial hit Layla (DJ Robin & Schiirze, 2022). While widely criticized for its sexist clichés, the song
also introduced an orientalized female figure through its title character. One could argue that this problematic
gesture nevertheless signals a new form of cultural reference that resonates with audiences of diverse
backgrounds. Including such cases in future analyses would allow for a more nuanced understanding of how
“diversity” is negotiated within Schlager.

Finally, a methodological clarification: did coders only work with transcribed lyrics, or did they also
listen to the songs? Performance context, musical setting, and vocal delivery can significantly alter the
perception of lyrical meaning, especially when irony, parody, or self-conscious exaggeration are at play.
Acknowledging this potential influence would add another layer of transparency to the coding procedure.

In conclusion, Thiesen’s study represents a highly valuable and innovative step in the empirical
study of Schlager. My critical remarks should not be read as undermining the overall achievement but rather
as suggestions for sharpening the methodological framing and interpretive scope. The paper succeeds in
bringing to light important tendencies and tensions within the genre, and it will undoubtedly stimulate further
research on how Schlager continues to reflect, reinforce, and occasionally challenge cultural norms in
contemporary Germany.
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